A TEACHER’S GUIDE FOR

TUCK EVERLASTING

ABOUT THE BOOK
From Newbery Honoree and E. B. White Award-winning author Na- NATALIE BABBITT

talie Babbitt, Tuck Everlasting is a spellbinding modern-day masterpiece T@@

about immortality, friendship, and growing up that’s sure to be an all-

. . . O
time favorite for every generation. @%ﬁﬂ@ @m
What if you could live forever? In this timeless story young Winnie @

Foster learns of a hidden spring in a nearby wood and meets the Tuck

family, whose members reveal their astonishing discovery of the spring’s
life-changing power. Now Winnie must decide what to do with her
newfound knowledge—and the Tucks must decide what to do with her.
But it’s not just the curious girl who is interested in their remarkable tale.
A suspicious stranger is also searching for the Tucks, and he will stop at
nothing until he finds them and uncovers their secret.

A staple on home bookshelves and in classrooms and libraries for half
a century, Tuck Everlasting is brought to life for new readers and long-
time fans in this dazzling deluxe edition, which includes a foreword from

the New York Times bestselling author of Tomorrow, and Tomorrow, and

Tomorrow, Gabrielle Zevin; new breathtaking black-and-white illustra-

tions from the award-winning artist Bagram Ibatoulline; an afterword

Ages 10-14 | HC 9780374391980
from Babbitt’s daughter; and more never-before-seen bonus material. eBook 9780374395322

ABOUT THE AUTHOR

The artist and writer Natalie Babbitt (1932-2016) is the award-winning author
of the modern classic 7Tuck Everlasting and many other brilliantly original books
for young people. As the mother of three small children, she began her career in
1966 by illustrating 7he Forty-Ninth Magician, written by her husband, Samuel
Babbitt. She soon tried her own hand at writing, publishing two picture books in
verse. Her first novel, The Search for Delicious, was published in 1969 and estab-
lished her reputation for creating magical tales with profound meaning. Kneeknock
Rise earned Babbitt a Newbery Honor in 1971, and she went on to write—and
often illustrate—many more picture books, story collections, and novels. She also
illustrated the five volumes in the Small Poems series by Valerie Worth. In 2002,
Tuck Everlasting was adapted into a major motion picture, and in 2016 a musical
version premiered on Broadway. Born and raised in Ohio, Babbitt lived her adult
life in the Northeast.
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DISCUSSION QUESTIONS

1. Why is Winnie so dissatisfied with her life? Why does she want to run away?

2. Why is it significant that the road was built around the woods instead of through it> What would the people have

discovered if they had been able to walk through the woods?

3. Why are the Tucks so excited to meet Winnie and to have her stay with them for a few days? How does Angus describe
Winnie?

. What is Winnie’s response to the Tucks and her kidnapping? Why do the Tucks take Winnie to their cottage?

Why is Winnie so amazed at the inside of the Tucks’ home? How does she describe it?

How do each of the Tucks deal with their immortality?

How does Mae’s music box bind the characters together?

How does Angus use the pond to give Winnie answers to her questions about immortality?
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What character traits does the man in the yellow suit possess? What is his purpose in trying to help Winnie return to

her home? Why does he think the Tucks are selfish?

10. Why does Mae hit the man in the yellow suit in the head? Was she justified in killing him to keep the secret safe?
Why or why not?

11. Why is it so important that Mae not be hung? How does Winnie help Mae escape?

12. What role does the toad play in Winnie’s life> Why does she pour the water on it?

CCSS:L.4.1,L.4.3,L.5.1,L.5.3,L.6.1,L.6.3; RL.4.1,RL.5.1, RL.6.1; SL.4.1, SL.5.1, SL.6.1

LIVE AND LET LIVE

Angus Tuck describes in detail the negative impact of immortality. Angus, Mae, and Miles are in agreement about the
drawbacks of their lives, but Jesse disagrees. Ask students to work with a partner and write a poem for two voices about
immortality as told by Jesse and one of the other characters. Poems should express both the positive and the negative aspect

of immortality. Have students practice and present their poems to the class.

CCSS:L.4.1,L.4.2,L..5.1,L.5.2,L.6.1; RL.4.1,RL.5.1, RL.6.1; W.4.1, W.4.4, W.5.1, W.5.4, W.6.1, W.6.4

LIFE OR DEATH: WINNIE’S CHOICE

After the Tucks leave, Winnie has a choice to make. Based on Winnie’s characterization, ask students to write a letter to
the Tucks from Winnie explaining her choice and using specific details from the text that justify her decision. Then have
students exchange letters with a partner, and have the partner write a response to Winnie’s letter from the viewpoint of one

or more of the Tucks explaining their feelings about Winnie’s choice.

CCSS:L.4.1,L.4.2,L.5.1,L.5.2,L.6.1; RL.4.1,RL.4.3,RL.5.1,RL.5.3, RL.6.1, RL.6.3; W.4.1, W.4.4, W.5.1, W.5.4, W.6.1, W.6.4
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THE WHEEL: A CIRCLE OF LIFE

Ask students to find the references to a wheel in the novel, including the Ferris wheel and Angus’s reference to a wheel. Then
ask them to think about what the wheel symbolizes and who might be represented as the hub and spokes. Have students
write a brief essay about the symbolism of the wheel and include a thematic statement based on that symbolism. Then have
them create a visual display that includes the explanation of the symbolism, the thematic statement, and evidence and ex-

cerpts from the text that support their ideas. Have students share and display their wheel interpretations.

CCSS:L.4.1,L.4.2,L.5.1,L.5.2,L.6.1; RL.4.1,RL.4.2,RL.5.1,RL.5.2, RL.6.1, RL.6.2; W.4.2, W.4.4, W.5.2, W.5.4, W.6.2, W.6.4

METAPHORS AND MEANING

The text of Tuck Everlasting is packed with metaphors to help convey meaning to the reader. Ask students to define the
term “metaphor” and to find examples throughout the novel. Ask students to work with a partner to create a chart with two
columns: Metaphor and Meaning. Have partners complete the chart naming the metaphors and explaining the meaning
the metaphor conveys to the reader. Then have each set of partners pair up with another set of two. Have the newly formed
group of four share all of the metaphors they have found and their interpretations of the meaning. Ask groups share their

new insights about the text with the entire class.

CCSS:L.4.1,L.42,L.5.1,1.5.2,L.6.1;RL.4.1,RL.4.4,RL.5.1, RL.5.4, RL.6.1, RL.6.4; W.4.1, W.4.4, W.5.1, W.5.4, W.6.4, W.6.1
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JATALIE
As a child, the cartoonist K. Woodman-Maynard grew up with undiag- BABBITT'S U 3

nosed learning disabilities and struggled to learn how to read and write.
Instead, she dove into the world of storytelling through her art, which E VE R L A ST N G
is what she continues to do to this day. Woodman-Maynard’s debut, 75e
THE GRAPHIC NOVEL

Great Gatsby: A Graphic Novel Adaptation, was called “hugely rewarding” v

by The Wall Street Journal. She’s a graduate of Harvard University, where ' %
she studied animation, and has worked as an animator, designer, and il-
lustrator for companies such as Capital One, TOMS, and Nickelodeon.
In addition to making graphic novels, Woodman-Maynard leads work-
shops, works as a comics coach, and has a weekly Substack newsletter,
Creating Comics, where she encourages artists to create more and feel less
bad about themselves in the process. She lives in Minneapolis, Minneso-

ta, with her spouse and an enthusiastic dog.

ADAPTED anp ILLUSTRATED By

K. WOODMAN-MAYNARD

Ages 10-14 | HC 9780374391850
PB 9780374391867

ABOUT THE ILLUSTRATOR

As a child, the cartoonist K. Woodman-Maynard grew up with undiagnosed learn-
ing disabilities and struggled to learn how to read and write. Instead, she dove into
the world of storytelling through her art, which is what she continues to do to this
day. Woodman-Maynard’s debut, 7he Great Gatsby: A Graphic Novel Adaptation, was
called “hugely rewarding” by 7he Wall Street Journal. She’s a graduate of Harvard
University, where she studied animation, and has worked as an animator, designer,
and illustrator for companies such as Capital One, TOMS, and Nickelodeon. In
addition to making graphic novels, Woodman-Maynard leads workshops, works as
a comics coach, and has a weekly Substack newsletter, Creating Comics, where she
encourages artists to create more and feel less bad about themselves in the process.

She lives in Minneapolis, Minnesota, with her spouse and an enthusiastic dog.
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BEFORE YOU START:
QUESTIONS TO GET YOU READY

What is your favorite thing about being your current age? What are you looking forward to in one year? Five years?
Twenty years? Fifty years?

*  How do you think you will change as you age? What do you think, or hope, will stay the same?

 Think about someone in your life who is much older than you are, a grandparent or other elder. How has their life

shaped who they are today?

AS YOU READ: DETAILS TO NOTICE

Circular movement is a motif in the story and in the illustrations. Keep a list of the items that move in a circle as you go
through the book. How does this imagery affect your understanding of the story? What theme does it help develop? (Some
examples: Ferris wheels on pages 2 and 21; pinwheels on pages 13, 188, and 236; clocks on pages 21,192, and 194; the mu-
sic-box cylinder on pages 17-19, 46—49, 146—47, 206, and 240—41; cycles in nature on pages 21 and 96-98; wagon wheels
on pages 22, 52,56, 57,226-29, 234, and 237-40.)

Mark the dramatic color-palette shifts in the illustrations as you read. What is the illustrator showing with these changes?
Is it effective?

WHEN YOU FINISH: WAYS TO REFLECT

Each character Winnie encounters has a unique perspective on the spring. The adapter/illustrator presents these views in
silhouette illustrations: Mae, page 85; Angus, page 101; Jesse, page 118; Miles, page 131; and the man in the yellow suit, page
150. Why are the characters’ viewpoints so different? Which one most closely aligns with yours? Did your view of the spring
change as the story unfolded? What aspects of the story changed your mind? (See next page for a corresponding activity.)

On page 71, Winnie says, “The story of the spring—it might be true! Why, I, too, might live forever!” Yet, in the end, Winnie
chooses not to drink from the spring and dies an old woman. What events from the story change her mind? Which character
most influences her decision? Use evidence from the text.

'This book is a graphic novel adaptation of the classic by Natalie Babbitt. Pick a favorite scene from the graphic novel and
compare it to the original text. What does the graphic novel format add to the storytelling? Is anything lost? Some scenes to
consider: the prologue, Winnie and Angus in the rowboat (pages 93-104 in the graphic novel, chapter 12 in the original), the
rescue of Mae Tuck (pages 190206 in the graphic novel, chapters 23-24 in the original), or the epilogue.

CULMINATING ACTIVITIES

GET INSPIRED BY K. WOODMAN-MAYNARD’S
LUMINOUS ART

This graphic novel adaptation adds Woodman-Maynard’s striking visuals to Babbitt’s timeless story, in some cases incorporat-
ing Babbitt’s original text into the art. (See pages 2-3,63,70-71,164-65,171,and 190). In the book’s back matter, the illustrator
describes her artistic process: first sketching and drawing in a digital program, and then adding watercolors to bring the drawings
to life. Try this approach to making art. If you have access to a digital drawing program, you can follow Woodman-Maynard’s
tull process. If not, draw the pen-and-ink sketches directly on watercolor paper, and then add color. Pick a scene from the novel

and reinterpret the art. How would you draw this scene? Or pick a favorite piece of text and illustrate it using this technique.
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CHANGE THE POINT OF VIEW

Tuck Everlasting is told in the third person with an omniscient (all-knowing) narrator. Choose a favorite scene from the book
and rewrite the text using a first-person perspective from a character’s point of view. How does the change in perspective
alter the scene? Some scenes you could use:

*  Winnie meeting the toad for the first time, from the toad’s point of view (pages 10-13)

*  Mae, Miles, and Jesse telling Winnie about the spring, from the man in the yellow suit’s point of view (chapter 4)

*  'The night in jail (pages 191-206), from Mae’s point of view

VIEW OF LIFE, IN SILHOUETTE

Woodman-Maynard uses silhouette illustrations and Babbitt’s prose to show each character’s feelings about the spring.
Create a similar illustration to show your view of the spring now that you have read the book. Pair up and draw each other’s
profile, or take a photograph of your partner in profile to use as a template. Illustrate the background to reflect your interests
(like the quilt in Mae’s background). Write your feelings in bubbles around the silhouette in your authentic voice, incorporat-

ing imagery in your writing. Angus uses an image of a wheel in his description. What image does the spring bring to mind?

TIME CAPSULE

'The Tuck family has seen the world change dramatically since drinking from the spring. Imagine they are coming through
your town eighty years from now. What would you put in a time capsule for them to find so that they would understand your

present-day life? Work together in small groups or as a class to create a list of items and a description of their significance.

ADDRESSES COMMON CORE STANDARDS:

CCSS.ELA-Literacy.RL.4.1,4.2,4.3,4.6,4.7 | CCSS.ELA-Literacy.SL.4.1,4.2,4.3,4.4 | CCSS.ELA-Literacy.W.4.3
CCSS.ELA-Literacy.RL.5.1,5.2,5.3,5.4,5.6,5.7 | CCSS.ELA-Literacy.SL.5.1,5.2,5.3,5.4 | CCSS.ELA-Literacy.W.5.3 | CCSS.ELA-Literacy.
RL.6.1,6.2,6.3,6.4,6.5,6.6 | CCSS.ELA-Literacy.SL.6.1, 6.2, 6.4 | CCSS.ELA-Literacy.W.6.3 | CCSS.ELA-Literacy.R1..7.1,7.2,7.3,7.4,7.6
CCSS.ELA-Literacy.SL.7.1,7.2,7.4 | CCSS.ELA-Literacy. W.7.3 | CCSS.ELA-Literacy.RL.8.1,8.2,8.3,8.4,8.5
CCSS.ELA-Literacy.SL.8.1, 8.4, 8.6 | CCSS.ELA-Literacy.W.8.3

Guide Author

Sara Hudson was an early-childhood educator for sixteen years and worked for five years for a literacy nonprofit,

developing book-related materials for schools. She is now a bookseller and freelance writer.
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